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Swi ng For The Fences

FADE UP:
I NT. SHELLEY'S BEDROOM -- N GHT

A woman in her md 30s, SHELLEY DAVIS, sl eeps alone in an
antique sleigh bed. A D G TAL ALARM CLOCK on a bedsi de
table turns to 5:30 and begins to BLARE. Shelley starts a
little then turns OFF the clock.

CREDI TS RUN t hroughout this sequence.
I NT. SHELLEY'S BATHROOM -- NI GHT

Shel | ey washes her face and brushes her teeth. She is
trying to wake up.

CREDI TS RUN.
INT. DAVIS ROOM -- N GHT

Shelley wal ks into a kid's roomillum nated by a nightlight.
The roomis brightly painted with nmurals of the sky and

| i ned by bookcases filled wth BOOKS and TOYS, |ots of
primary colors. She adjusts the covers around an adorabl e
five-year-old boy, her son DAVIS FLETCHER, and ki sses him
first on the forehead then on the cheek. The kid | ooks a

| ot |i ke Shelley.

CREDI TS RUN.
I NT. SHELLEY'S LI VI NG ROOM -- N GHT

Shel l ey wal ks through a large living roomwhere a man, CHRI S
FLETCHER, sleeps in a sweatsuit on the sofa. The roomis
dim but there's an eclectic m x of ANTI QUES, sophisticated
ELECTRONI CS, and PRI M Tl VE FOLK ART pi eces. She gl ances at
the man then TURNS ON the television to a |ocal norning news
program before wal ki ng out of the room

CREDI TS RUN.
I NT. SHELLEY'S HOVE OFFI CE -- DAWN

Seat ed behind her COWUTER in her slightly nmessy hone
office, we see Shelley nore clearly. She's awake now,

wor king on a syllabus for an "Introduction to Film Studi es”
class. Pretty in an understated, whol esone way, she wears a
| ong, white cotton nightgown. Her office is filled with
vari ous BOOKS, framed DI PLOVAS, a franmed PHOTO of her and



Davi s. PAPERS, FILE FOLDERS, JOURNALS, and ot her evi dence
of her work sit on various surfaces in the room After a
few nore keystrokes, she begins to PRINT the syllabus.

CREDI TS RUN.
I NT. KITCHEN -- MORNI NG

Shel | ey works around the kitchen straightening up a few

t hi ngs and making Davis' lunch. She wears a black skirt and
whi te bl ouse, colors she prefers with bright accents and
slightly flanboyant antique or "art" jewelry. She often
wears these basic black and white pieces with sweaters and
shaw s that she has knit for herself in bold colors. Wth a
shower and fresh make-up she | ooks "put together" but not
overly done. Davis sits at the table eating CEREAL and
drinking JU CE.

CREDI TS RUN.

Shel | ey' s husband Chris breezes into the kitchen wearing a
conservative business suit. Chris, md 30s, is a slimman

with light-colored hair and fair skin. He doesn't |ook at

Shell ey, just grabs a CAN OF COKE fromthe refrigerator and
presunmes her unspoken questi on.

CHRI S
"Il get sonmething later.

Chris wal ks over to the table. He ruffles Davis' hair then
ki sses himon the cheek.

CHRI S
Hey, big guy. 1'Il try to get hone
bef ore bedti me tonight.

Shel |l ey stops her work a nonment and | ooks at the two from
across the room

SHELLEY
WIll you make it home for dinner?

Chris |l ooks at her briefly.
CHRI S
Don't know yet. 1'll give you a
call.

Chris turns to wal k away.

DAVI S



Bye, Daddy.

Chris turns back and kisses the boy once again on the top of
hi s head.

CHRI S
Bye, buddy.

Shel | ey goes back to her work as the door SLAMS of fscreen.
CREDI TS END.
| NT. DEPARTMENTAL OFFI CE -- DAY

Shel | ey stands at the copier naking copies of the syllabus.
A SECRETARY and an ADM NI STRATI VE ASSI STANT, wonen in their
30s and 40s, confer at a desk nearby. Shelley's student
assistant, an "alternative | ooking" guy named BRENDEN, wal ks
up. He puts down a | eat her BOOKBAG

BRENDEN
Hey, you want ne to finish that?

SHELLEY
Yeah, Brenden, that woul d be great.
" m runni ng behi nd.

BRENDEN

(grinning)
No kidding? That's unusual. ..

Shelley gives hima little smrk then wal ks over to her
of fice mail box where she pulls out a CLASS ROSTER and
assorted pieces of MAIL.

SHELLEY
Hunmm ..ten on the wait |ist.

BRENDEN
You' re too nice. Don't let "emin.

SHELLEY
W'l see.

I NT. HALLWAY -- DAY

STUDENTS wal k by on their way to class. An ol der student

| eans unconfortably against the wall. JOE MARTIN is dark-
hai red, tanned and very athletic-looking. There is a real
presence about him sonething undefinable. Joe listens to a
pretty SORORITY G RL.



SORORITY G RL
Did you get ny nmessage?

JOE
Yeah.

SOCRORI TY G RL
| thought you'd call ne.

Joe fidgets a little, lowering his BOOKBAG  Shelley and
Brenden wal k by, and a couple of STUDENTS GREET HER
ent husi astically. Joe sees his opening.

JOE
Gotta go.

SORORITY G RL
"Il see you around...

JOE
(not neaning it)
Yeah.

Joe wal ks away as the girl |ooks after him hurt.

| NT. CLASSROOM -- DAY
Shell ey sits on a STOOL behind a wooden PODI UM

SHELLEY
Don't forget...your nane, |oca
phone nunber, e-nmail address,
honet own, cl ass, and major. Then,
the nost inportant part...tell ne
sonet hing i nteresting about
yourself...fun facts. | need to
know sonet hi ng about you to be able
to renmenber you.

M KE, a baseball player sitting next to Joe raises his hand.

SHELLEY
M ke?

M KE
What if you' ve had us in class
before? Do we still have to wite

about oursel ves?

SHELLEY



Yes.

M KE
VWhat if | wite about Martin? He's
full of fun facts.

A coupl e of FEMALE STUDENTS share a glance; they'd like to
get ahold of those facts.

SHELLEY
Wite, Mke, wite. About yourself.

M KE
But, he was a baseball star here who
pl ayed pro ball for eight years.
Didn't you ever hear about hinf

SHELLEY
| don't foll ow baseball

Shel | ey wal ks over to the board and wites "Introduction to
Film Studies" followed by "Dr. Shelley Davis."

She turns to the cl ass.

SHELLEY
VWil e you conpl ete your information
forms, 1'll introduce nyself...let's
see, | love novies and see
everything, all genres. | like to
knit and garden, and I'm a great

cook.

KATHY, a pretty worman sitting in the front of the class,
sees an opening.

KATHY
Are you going to have us over to
your house for dinner and |et us
play with Davis?

SHELLEY
Maybe. |1t depends on how good your
m dterns are.
An UNI DENTI FI ED STUDENT speaks fromthe back of the room

UNI DENTI FI ED STUDENT
Who' s Davi s?

SHELLEY



My son.

UNI DENTI FI ED STUDENT
Davi s Davi s?

Joe notices that Shelley doesn't wear a wedding ring.

SHELLEY
(1 aughi ng)
No. Davi s Fl etcher. | didn't

change ny nane. No doubt you'l
hear about Davis once or twice this
senester. ..

KATHY
Once or twce..

Shelley LAUGHS with a few of the students who've been in her
cl ass before.

M KE
Dr. Davis, what are we supposed to
call you? | hear people call you

Dr. Davis and Professor Davis and
just plain Shelley and Dr. Shell ey
and Ms. Davis. Wiat's right?

SHELLEY
"Il answer to all of those...just
don't call me Ms. Davis because

SHELLEY
that's nmy noms nane. Hey, M ke,
make yoursel f useful and hand out
t hese copies of the syllabus. W
have work to do.

UNI DENTI FI ED STUDENT
Ch, it's the first day. Let us go.

SHELLEY
You're kidding. | had to pare down
the syllabus as it is.

M ke begi ns handi ng out COPIES of the syllabus. Students
RUSTLE PAPERS and FI DGET

SHELLEY
My phone nunbers are at the top of
the page. It's okay to call ne at



hone, but don't call between six and
eight p.m M office hours are...

EXT. SHELLEY'S HOUSE -- DUSK

Shell ey's house is an attractive, two-story woodfrane house
with a well-tended yard. |It's an established, mddle class
nei ghborhood with nmature trees. Shelley's VOLVO STATI ON
WAGON i s parked in the driveway.

I NT. SHELLEY'S KI TCHEN -- EVEN NG

Shell ey is cooking dinner. Juggling several POTS on the
stovetop, checking a DISH in the oven all while nmaking a
TOSSED SALAD, Shelley grabs a CORDLESS PHONE and DI ALS t he
direct line to her husband' s office.

SHELLEY
Hey. Wen're you gonna | eave the
of fice?

INT. CHRIS' OFFICE -- EVEN NG

Chris works in a standard "junior executive" type of office.
There are few personal artifacts in evidence, but there is a
framed PHOTOGRAPH of Davis on his desk

CHRI S
In a half hour or so.

SHELLEY
You told Davis you'd try to be in
bef ore bedti ne.

CHRI S
| didtry.

SHELLEY
|"ve heard that one before.

CHRI S
Oh, cut it out, Shelley. | have to
t ake enough shit around here
everyday. . .

SHELLEY

Sonmebody' s on the other line...

CHRI S
(sl amm ng down a pen
in frustration)



And, |'ve heard that one before...is
it Camille, or maybe Charlotte...oh,
or is it one of your precious

students?
SHELLEY
Chris...
CHRI S
Yeah, | know...l know...you gotta
go. ..

He SLAMS down t he phone.

I NT. SHELLEY'S KI TCHEN -- N GHT

Shel l ey CLICKS the phone to take the other call. Her voice
is less tense than when she was talking with Chris.
SHELLEY
Hell o. ..
BRENDEN
Hi .
SHELLEY

Hey, Brenden.

She stirs sonething on the stove then noves effortlessly
back to the tossed sal ad.

BRENDEN
I"'mat the library. | was gonna
pick up the | aserdiscs for class
tonmorrow, and everything on the |ist
is checked out. ..

SHELLEY
Oh, | got themthis afternoon..
BRENDEN
Well, it's okay. | can get them
from now on. ..
SHELLEY

That's great...oops! Sonebody's on
the other line...

BRENDEN
Bye. ..



SHELLEY
Bye. .

Shel l ey CLICKS the phone to take the next call.

SHELLEY
Hel | o. ..

When she hears the woman's voice on the other line, Shelley

sm | es.

CAM LLE
Hey, girlfriend.

SHELLEY

Ch, I'mglad it's you, Camlle...a

friendly voice!

CAM LLE

| take it you've been talking with

M. Wonderful...

G anci ng qui ckly around the kitchen,

she sees that

everything is in order and takes a nonent to sit at the

ki tchen tabl e.

EXT. CAMLLE S PORCH -- N GHT

CAM LLE, a beautiful worman in her |ate 20s, |ounges on her

porch tal king on her CORDLESS PHONE.

She's overtly sexy,

even when | oungi ng around her house in casual clothes.

SHELLEY
Yeah...just nore of the usual. Who
knows when he'll make it hone...no

doubt sonme tinme before he makes

partner. ..

CAM LLE

As long as that's all he's nmakin'.

SHELLEY

Sonetinmes | w sh he were seeing
soneone else. It would give ne the
excuse |'ve been | ooking for.

CAM LLE

You al ready know how | feel

it.

| NT. SHELLEY' S KI TCHEN -- N GHT

about



Still seated, Shelley | eans her neck back and | ooks
t houghtfully at the ceiling.

SHELLEY
| know.

I NT. LIBRARY -- DAY

Shel | ey wal ks through the library carrying a STACK OF BOCKS.
She sits down at a long table. She begins to thunb through
t he books maki ng notes on a LEGAL PAD.

After a few noments, Joe wal ks through the library. When he
notices Shelley working, he starts to speak to her but

deci des against it. A couple of wonen students | ook at Joe,
waiting for himto notice them but he is | ooking at Shell ey
i nst ead.

| NT. CLASSROOM -- DAY

The class is dark as students watch the final nonents of the
Chaplin film"The Tranp.”™ Wen the filmends, Brenden turns
on the lights fromthe back of the room As Shelley speaks,
students alternately listen and take notes.

SHELLEY
Ckay. | admt it. I'min love with
Charlie Chaplin. W' ve already
tal ked about the politics of
Chaplin's films, but we can't
overl ook the poetry. There is

sonet hi ng about Chaplin...|l guess
" mjust an incurable romantic.
(pause)

Joe | ooks up fromhis notetaking. Shelley doesn't notice
hi m or anyone el se; she seens to be nusing to herself out
| oud.

SHELLEY
We know from personal experience to
expect sad endi ngs, but we keep on
hopi ng for a happy one...just |ike
the Little Tranp. Pathos.
Poi gnance. It's all so bittersweet.

I NT. SHELLEY'S LI VI NG ROOM -- EVEN NG

Shelly sits in "HER" CHAIR with her feet propped on a cushy
OITOVAN. She is reading a BOOK and occasional |l y gl ances up



to catch pieces of a NEWSMAGAZI NE SHOW on TV. Chris wal ks
into the room and paces back and forth, talking incessently
on the CORDLESS PHONE. Finally, he CLICKS off the phone and
stands bl ocking the TV screen. Shelley | ooks up from her
book.

CHRI S
| don't have a clean shirt in the
closet. What am | supposed to do?

SHELLEY
Pick up your own dry cleaning...

CHRI S
s your ass glued to that chair?

Shell ey just |ooks at him She's heard it all before and
knows what's coni ng.

CHRI S
The only tine | ever see you you're
ei t her sl eeping or working on
spreadi ng out that fat ass while you
read or knit. | just hate that
fucking knitting...

SHELLEY
Are you finished?

CHRI S
What, you can't stand to hear the
truth? Get out of that chair. Get
sone exercise. Cl ean the house.
God knows you do precious little of
t hat .

The enotional wall drops into place as Shelley shuts down
assum ng a nont hr eat eni ng nonot one.

SHELLEY
You're standing in front of the
screen.

CHRI S

You | azy goddamm fucki ng bitch!
You' ve got a problem

When Chris has stal ked out of the room beyond earshot,
Shel | ey i ntones under her breath.

SHELLEY



Yeah, a big one...
She cl oses her book and | ooks dully at the TV.
EXT. CHARLOTTE' S HOUSE -- DAY

Charlotte's house is an inposing "nodern"” structure set on a
richly wooded lot. Shelley's Volvo and Charlotte's sensible
HONDA ACCORD are parked outside. A BLACK SEDAN CONVERTI BLE
PULLS UP. Canille dashes out of the car and toward the
house.

I NT. CHARLOITE' S HOUSE -- DAY

Shelley sits at a long dining table in Charlotte's honey
kitchen. CHARLOITE, a handsone worman in her md-fifties
with short, graying hair, wears khaki slacks and an
oversized denimshirt. Charlotte is making three SANDW CHES
and placing them on PLATES.

CHARLOTTE
Juice? MIk? Water?

SHELLEY
How about a gl ass of w ne?

Soneone i s TAPPI NG on t he door.

CHARLOTTE
(1 oudl y)
Come in.

Charlotte pulls a BOTTLE OF WNE fromthe rack as Cam |l e
cones into the room

CHARLOTTE
| know you prefer red, but...

SHELLEY
It doesn't matter.

Cam || e PLOPS her expensive PURSE on the table and sits
across from Shell ey.

CAM LLE
Wne at lunch...what's the occasi on?
| nmean, | do it, but Shelley...
CHARLOTTE

Wne at lunch is a good thing.
Young wonen are so cautious...



Cam |l e gives Charlotte a | ook.

CHARLOTTE
| mean in general.

Cam | | e CHUCKLES wi ckedly.

SHELLEY
| need to wi nd down.

Charlotte brings two filled WNEG.ASSES to the table.

wait for Shelley to speak.

SHELLEY
|'ve come to a decision...
(deep breath)
| plan to tell Chris | want a

di vor ce.
CAM LLE

Hot damm! It's about tine.
SHELLEY

| kept telling nyself that | knew it
wasn't right for me, and Chris isn't
happy either...but | just didn't
know about Davis. ..

CHARLOTTE
And now?

SHELLEY
W can't tol erate one anot her.
don't want my son to grow up
thinking that's the way it's
supposed to be.

(pause)
And, if | stay in this nmarriage, |I'm
precl udi ng the opportunity to be
happy with anyone else. |'mjust

hardwired so | can't lie or cheat..

She | ooks at Cam || e.

SHELLEY
No of f ense.
CAM LLE
None taken. | do not view ny

situation through rose-col ored

They



gl asses. After all, |1've nade ny
bed...so to speak.

CHARLOTTE
(to Shel |l ey)
How can we hel p you?

SHELLEY
| need a | awer...a good
| awyer...and that won't be easy.

CAM LLE
The sharks all sw mtogether..

SHELLEY
...and they'll try to cut ne to
ri bbons. This will nake Chris
furious, and he'll do whatever he
can to punish ne.

Charlotte wal ks over to drawer and pulls out sonme PAPER and
a PEN. She gets out a PHONEBOCOK.

CAM LLE
He'll cry and beg and promse to
treat you better..

SHELLEY
No. That was last tine. | think
he' Il just be really, really angry.

Charlotte puts a piece of PAPER down beside Shelley's gl ass.
Shell ey | ooks at it.

CHARLOTTE
She's a friend of mne and a very
good attorney. She'll talk to you.
She just |oves to harpoon the
shar ks.

SHELLEY
Thanks, Charlotte.

CHARLOTTE
You' re stronger than you know.

SHELLEY
You think so?

CHARLOTTE
| know so.



